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1. HammeHOBaHMe JUCHUIIINHBI
Reading English Poetry in Original

2. MecTo IMCHHUILIMHBI B CTPYKTYpeE 00pa30BaTeIbHOM NMPOrpaMMBbI

JlucruminHa BXOIUT B BApUaTUBHYIO YacTh biioka « M.1 » oOpa3oBarenbHOM IPOrpaMMbI 110 HAIIPABICHUAM
MOATOTOBKH (CMEIUATBLHOCTSIM):

Hanpasnenue noarorosku: 45.04.01 @unonorus

HarpaBJeHHOCTh KynbTypa, HCKyCCTBO M IUTEpaTypa AHTIINA



3. [lnanupyembie pe3y/ibTaThl 00y4eHUs M0 AUCHUILINHE

B pesynbrare ocBoenus aucuuiuinasl Reading English Poetry in Original y oOyuaromerocs q0mKHbI
OBITH C(HOPMUPOBAHEI CIIETYIOIINE KOMIIETCHIINH:

45.04.01 ®unonorus (HanpaBiaeHHOCTD : KynbTypa, HCKYCCTBO U IUTEpatypa AHTIINN)
IIK.4 Cnioco0GeH aHaIM3upoBaTh KyJIbTYpPHBIE TIPOIECCHI, POU3BEICHHS UCKYCCTBA U JIUTEPATyPHBIC
MIPOM3BE/ICHUE Ha SI3bIKE OpUTHUHANIA
Nupukaropsl
IIK.4.3 AHanu3upyer JUTepaTypHOE MPOU3BEICHUE B aCIIEKTE €r0 MECTa B CUCTEME TBOPUYECTBA
nycaressi, ICTOPUU HAIIMOHATBHOM U MUPOBOH JINTEPATYPHI, €T0 3CTETUUECKHUX, COACPKATEITHHBIX U
CTPYKTYPHO-IIO3TUYECKUX 0COOEHHOCTEN



4.

O0beM U coepkaHue TUCHHUILINHBI

HanpasJieHue NoAroToOBKH 45.04.01 ®unonorus (HanpaBiaeHHOCTh: KynbTypa, HCKyCCTBO U
auTepaTypa AHIIINM)
¢opma o0yuenus 3a04Hast
NeNe TpumecTpoB, 6,7
BbIJICJICHHBIX /151 H3y4YeHUs!
AUCHMILINHBI
O0beM AUCIHUILIMHBI (3.€.) 3
O0beM JUCHUILIMHBI (AK.YaC.) 108
KonTakTHasi padora ¢ 12
npenoaaBartesieM (aK.4ac.),
B TOM 4HCJIe:
IIpoBenenue JeKIUOHHBIX 4
3aHATHH
IIpoBenenne NpakKTHYECKHUX 8
3aHATHI, CEMHMHAPOB
CamocTrosiTesbHast padoTa 96
(ak.4ac.)
®opMbI TEKYLIET0 KOHTPOJIA Htorosoe koHTposnbHOE MeponpusTue (1)
[TuceMeHnHOE KOHTpOJIbHOE MeponpusTue (2)
DopMbI IPOMEKYTOUHOM Dx3ameH (7 TpuMecTp)
aTrecTanuu




5. AHHOTHpOBaHHOC OonmucaHue CoaAcpKanusd pasacjaoB U TEM TUCHUIIJIHHBI

Reading English Poetry in the Original
.The discipline is aimed at students studying the main stages of the development of English poetry in its schools,
trends and names of outstanding poets whose works were a milestone for the development of English poetry.

Introduction into the history of English poetry. Old English and Middle English Poetry (review)
The lecture is devoted to the earliest English poetry, such as Caedmon's poetry and Beoulf. The lecture is
structered in the format of review with the main stress at alliterative verse for the structure of the early
Anglo-Saxon poetry. In the second half of the lecture Jeffrey Chaucer and his contribution into the genesis of
English Poetry as such.

English Renaissance poetry: main trends and names
The topic of the lecture is the poetry of the Tudor Age: Thomas Wyatt and the beginning of English sonnet;
Elizabethian poets, Thomas Nashe, Robert Southwell, Richard Titel, William Byrd and others. Special attention
is paid to Philip Sydney 's kyrics, Shakespearean poems and sonnets and to Edmund Spenser and his
contribution into English poetry.

The XVII-XVIII-centuries poetry: main trends and names
The lecture is devoted to the creative work of John Milton and his contribution into English verse4 the poetry of
'metaphycis' will be analyzed in general, the main peculiarities of this trend will be shawn, as well as the poetry
of 'cavaliers' and 'cemetry poetrty; special attention is paid to Robert Burns's poetry

Romanticism and English Poetry: main trends and names
One of the crucial period of English poetry is lectured on; the main trends and names of the Romantic poetry are
introduced: William Blake, William Wordsworth, S.T.Coleridge, P.B.Shelley, G.G.N.Byron and John Keats.

The XIX-xentury poetry: main names and trends
The lecture is a review of the main trends and names of the poetry in the XIX century, i.e the Victorian period:
Robert Browning, Alfred Tennyson, M.Arnold, E.B.Browning. Genre and and prosody peculiarities are also in
the centre of the talk.

The XX-XXI-centuries lyrics”* trends and names
The lecture is a review if the main trends, schools and names in the English poetry of the XX and the first
decades of the XXI century: W.B.Yeats, Th.Hardy, T/..Eliot, the 'trench poetry', A.Housman, J.Betjeman,
Ph.Larkin, T.Gunn, Ted Hughes, Seamus Heaney, Don Paterson, Carol Ann Duffy.

Chaucer and his contribution into geneisis of English Poetry
The seminar is devoted to 'Canterbury Stories' by Chaucer, its thematic and genre peculiarities, Chaucer's
contribution into genesis of English prosody.

Edmund Spenser's lyrics and 'spnser stanza'
The seminar is on Edmund Spenser, his prosody and famous stanza. 'The Faerie Queen' is in the center of the
reading and talk, and his sonnets, hymns and pastoral are read and discussed.

William Shakespeare's poetry
Two poems of William Shakespeare, "Venus and Adonis' and 'The Rape of Lucrece' and his sonnets are read and
discussed. The main stress is made on the structure of the sonnet and Shakespearean prosody.

John Milton and Paradise Lost
Milton's 'Paradise Lost' (some books: Book 1, Book IV,, Book V, BookIX) are discussed in terms of its topics,
structure, peculiarities of prosody and etc.



Metaphysical Poets and John Donne
Metaphysical poetry with its principle of verse investigation of the world by rational discussion of its
phenomena rather than by intuition is discussed. John Donne's poems are in the centre of the talk, mostly his
love poetry: original, energetic, highly rhetorical,erotical, full of passionate thought and intellectual juggling,
paradoxes, etc. His later poetry, the religious one, is also discussed.

Alexander Pope's poetry
Pope's 'The Dunciad' is in the centre of the talk, its themes, structure, prosody and contribution into the
development of the English poetry.

Willam Wordsworth and his poetry
Some poems and some extracts from 'The Prelude' are discussed. The specificity of Wordsworth romantic views
on life and art (poetry) are in the centre of the talk.

Robert Browning and his poetry
Browning's 'The Ring and the Book' is in the centre of discussion with its specific prosody (blank verse) and
unity of various (different) voices (poetical narrators). Genre of 'dramatical monologue' as Browning's
contribution into English verse is under special attention.

Matthew Arnold's lyrics
Arnold's lyrics, poetic dramas, narrative poems, elegies are discussed with its topics of alienation, stoicism,
despair and spiritual emptiness.

Thomas Hardy as a poet
Hardy's poetry of the 1890s - 1920s is discussed from the book of poems 'Later lyrics and Earlier, 'Lyrics and
Reveries', and some parts of his poetical drama "The Dynasts' are read and discussed.

The poetry of T.S.Eliot
'"The Love Song of J.Alfred Prufrock' and some extracts from "The Hollow Men' as examples of a new poetry in
the modernist era are read discussed in the seminar.

Ph.Larkin and Ted Hughes
Some pieces from Larkin's 'The Whitsun Weddings' and 'High Windows' are read and discussed. Ted Hughes\s
lyrics (some poems from his collection 'The crow\, 'Selected Poems' are read and discussed too.

Seamus Heaney and Carol Ann Duffy
Some poems from Heaney\s 'Death of a Naturalist', 'North' 'Selected Poems, 1966 - 1987' are in the centre of the
interest. Some poems of Carol Ann Duffy's 'Standing Female Nude\ and 'The Other Country' are read and
discussed.



6. MeToanueckue YKa3aHus /151 00yYaIOUIMXCH 10 OCBOCHHIO JUCIHUIIIHHBI

OcBoeHme JUCIUIUIMHBI TPeOYeT CUCTEMATHYECKOT0 U3YUEHHUs BCEX TEM B TOM IOCIIE0BATEIBHOCTH, B
KaKoW OHM yKa3aHbl B paboueil mporpamme.

OcCHOBHBIMU BUAAMH y4€OHOU pabOTHI ABJISIOTCS ay IUTOpPHBIE 3aHATUA. VX 1ensb - pacmmputh 6a3oBbie
3HaHUA 00yYaIOIIKXCs 10 OCBAMBAEMOM AUCLHUIIIIMHE U CUCTEMY TEOPETHUECKUX OPUEHTHPOB IS
HOCJIEAYIOIEro 6osee riry00Koro OCBOSHHUs IIPOrpaMMHOT0 MaTepualia B X0/1€ CaMOCTOSATEIbHOM PaboOTHI.
OOyuaronieMycst BAXKHO IOMHHUTb, YTO KOHTaKTHas1 paboTa ¢ mpernoaBaTeneM 3(h(HEeKTUBHO TOMOTAET eMy
OBJIa/IETh MMPOTPaMMHBIM MaTepUaioM Ojarogaps pacCTaHOBKE HEOOXOIUMBIX aKLIEHTOB U yAECPIKaHUIO
BHUMAaHMS MHTOHAIIMOHHBIMH MOJTYJISIIIUSIMH TOJIOCA, A TAKXKE MOAKIIIOUYCHUEM ayAHO-BH3YalbHOTO MEXaHU3Ma
BOCIIPUATHS HHPOPMALIUY.

CamocrodTenbHas paboTa MpecienryeT ClIeAyIoHe Heu:

— 3aKpEeIUIEHNE U COBEPIIEHCTBOBAHUE TEOPETUUECKUX 3HAHHUM, TIOTYYEHHBIX Ha JIGKLIMOHHBIX 3aHATHAX;

- (hopMupoBaHKE HaBBIKOB MOATOTOBKU TEKCTOBOW COCTABIIAOLIEH HHpOpMALUK y4eOHOTO U HAy4YHOTO
Ha3HAYEHUs JUIsl pa3sMELCHHs] B PA3JINYHBIX MH(POPMALMOHHBIX CUCTEMAX;

- COBEPIIIEHCTBOBAHUE HABBIKOB [TOMCKA HAYYHBIX MyOIMKaluil 1 00pa30BaTENIbHBIX PECYPCOB,
pa3MeleHHbIX B cetn HTepHeT;

- CAMOKOHTPOJIb OCBOEHUS IIPOrPaMMHOI0 MaTepHaa.

Ooyuatomiemycst HEOOXOAUMO MOMHUTB, YTO PE3YJIbTAaThl CAMOCTOSTENIFHON paOOThl KOHTPOIUPYIOTCS
MIPEeroIaBaTeNIeM BO BPEMSI IIPOBEICHHSI MEPOTIPUSATHIA TEKYIIETO KOHTPOJIS M YUUTHIBAIOTCS TIPH
IIPOMEKYTOYHON aTTECTaLUN.

Ooyuatonmmces ¢ OB3 1 nHBaNMMI0B MPEIOCTaBIAETCS BO3MOXKHOCTh BbIOOpa (popM nmpoBeeHust
MEPONPUATHIA TEKYIIIETO KOHTPOJIS, aTbTEPHATUBHBIX (OpMaM, MPEAyCMOTPEHHBIM pabodel MporpaMMoii
aucuuIuinHel. [IpegycmarpuBaeTcss BO3SMOXKHOCTD YBEJTMUEHUS B Ipejienax | akaJeMHUuecKoro yaca BpeMeHH,
OTBOJIMMOTO Ha BBIIIOJIHEHUE KOHTPOJIBHBIX MEPOIIPUATHI.

ITponetypa onieHMBaHUS Pe3yJIbTATOB 00YUEHHS MHBAJIUAOB U JIUI C OTPaHUYEHHBIMU BO3MOXKHOCTSAMU
3JI0POBbsI [0 JUCLUIUIMHE MPEeIyCMaTPUBAET MPeA0CTaBIeHUE HHPOpMaLH B (popMax, aTanTHPOBAHHBIX K
OIPaHUYEHUSM UX 310pPOBbS U BOCIIPUATHSA HHPOPMALIUY.

ITpu npoBeieHNH TEKYyIEro KOHTPOJI IPUMEHSIOTCS OLIEHOUHBIE CPEACTBA, 00eCIeUnBaroLIe nepeaavy
nH(popMalnu, OT 00yyaroLIerocs K IpernoaaBaTesio, C y4eToM ICUX0(PU3N0IOTHYECKUX 0COOEHHOCTEN
3I0POBBST O0YJAFOIITIXCS.

7. llepedyeHb y4eOHO-MeTOAMYECKOT0 00ecTiedeH s AJIsl CAMOCTOSAITEIbHOM PadoThI
o0y4aromuxcs o JUCIUIINHE

[Ipu camocTosTeNbHON paboTe 00yUaIOMIUMCS CIETYET UCIOIB30BaTh!

— KOHCIIEKTHI JIEKITHIL,

— JINTEPATypy U3 MEePEYHSI OCHOBHOU U JOTOJTHUTEIHHOM Y4eOHOH TUTEpaTyphl, HEOOXOIUMOMN ISt
OCBOCHMS TUCIUIUIUHBI (MOJTYJIST);

— TEKCT JIEKIUN Ha SJIEKTPOHHBIX HOCUTEISX;

— pecypchl HH()OPMAITMOHHO-TEIIEKOMMYHHUKAITMOHHOH ceTn "MHTepHeT", HEOOXOAMMBIE JIIST OCBOCHUS
JTUCIUTUIUHBL,

— JIMIIEH3UOHHOE U CBOOOIHO pacpOCTpaHIEMOE MPOrpaMMHOE 00eCTIeUeHNEe U3 TIEPEUHSs
MH(OPMALIMOHHBIX TEXHOJIOTHH, UCIIOJIb3YEMbIX IIPHU OCYIIECTBICEHUH 00pa30BaTeIbHOrO MpoIecca mno
JUCIUIUINHE;

— METOAMYECKHE yKa3aHUs i1 00y4arOIIUXCs 0 OCBOSHUIO AUCIUILTUHBIL.



8. [lepeyeHb OCHOBHOM M IONOJHUTEIbHON YUeOHOM JIUTEPATYPbI
OcHoBHas:

1. Top6ynos, A. H. Tlocnexuuit pomantuk : mossust Y.B. Heiitca / A. H. Top6yroB. — Mockaa : ITporpecc-
Tpamuuums, 2015. — 400 c. — ISBN 978-5-89826-431-4. — TekcT : 31eKTpOHHBIN // DNEKTPOHHO-
oubmmoteunas cuctema IPR BOOKS : [caiiT]. http://www.iprbookshop.ru/27908

2. I'mnencon, b. A. Hcropus 3apyOexHO# TuTepaTypbl OT AHTHUHOCTH /10 cepeaunbl XIX Beka B 2 1. Tom 1 :
yueOHuK aiis By30B / b. A. ['unencon. — Mocksa : U3narensctBo FOpaiit, 2021. — 260 ¢. — (Briciiee
obpazoBanue). — ISBN 978-5-9916-7410-2. — TexkcT : anexkrponHslit // O6pazoBaTenbHas miardopma FOpaiit
[caiiT]. https://www.urait.ru/bcode/470782

JlonmosiHUTEIBHAS

1. Kapacés, 1. E. Pycckas u 3apy0exnas nurepatypa. Yacts 1. OT HCTOKOB BO3HMKHOBEHUS /10 Havyana XI1X
Beka : yueOHoe nocobue / U. E. KapacéB. — Omck : OMcKuil rocy1apcTBEHHbIH HHCTUTYT cepBuca, OMCKHiA
roCy/apCTBEHHBbIN TeXHUYEeCKUi yHuBepcurert, 2013. — 112 c¢. — ISBN 978-8-93252-292-9. — Tekcr :
AIEKTPOHHBIN // DnekTpoHHO-O0ubmoreunas cucrema IPR BOOKS : [caiit]. http://www.iprbookshop.ru/26692

2. 3apy0exHas sureparypa konia XIX- nagana XX Beka:yueOHOE TOCOOHE IS CTYIEHTOB BY30B,
oOyuatomuxcs o Harnpasiaeauto 520300 u criermanpaocTH 021700 - @unonorust/B. M. Tonmaues [u ap.] ; pen.
B. M. TonmaueB.-Mocksa:M3aarensckuii ieHTp "Axagemus”,2003, ISBN 5-7695-0960-0.-493.-bubmuorp.: c.
460-463

3. An anthology of English and American verse/cocT., aBT. nocneci. B. B. 3axapos, aBt. mpumeu. b. B.
Tomamesckuii, aBT. mpumed. I'. E. ben.-Mocksa:IIporpecc,1972.-720.

4. Helsinger E. K. Poetry and the thought of song in nineteenth-century Britain/Elizabeth K. Helsinger.-
Charlottesville:University of Virginia Press,2015, ISBN 978-0-8139-3800-4.-238.-butmuorp.: c. 215-224

5. be3pykos, A. A. MupoBast 1ureparypa B KOHTEKCTEe XPUCTHAHCKOM MBICIIH: TPOOJIEMbI TBOPUECTBA
[excnupa : yuebHO-MeTonnueckoe nocodue / A. A. bespyxkos, I'. A. KoznoBa. — ApmaBup : ApMaBUPCKHiA
roCy/IapCTBEHHBIN IIearornyeckuii ynusepcurer, 2021. — 96 ¢. — ISBN 978-5-89971-883-0. — Tekcr :
anekTpoHHbIH // Lnpposoii oOpasosarenshslii pecypc IPR SMART : [caiir].
https://www.iprbookshop.ru/122787

6. Lectures on English Literature = JIekiiuu mo aHTITUICKOM TUTEpaType : ydeOHO-MeToArndecKoe mocobue /
coctasurenu E. B. Yennanosa. — Capatos : By3oBckoe o6pazosanue, 2016. — 138 ¢. — ISBN 2227-8397. —
Texcrt : anexTpoHHbIH // DnekTpoHHO-01OMoTeuHast cuctema IPR BOOKS : [caidT].
http://www.iprbookshop.ru/56284



9. Ilepeuenn pecypcoB cetu UHTEpHET, HEOOXOAUMBIX /IJII OCBOCHHUSA TUCIUILINHBI

[Ipu ocBOEHUYU JUCHUILIMHBI UCIIOJIB30BAHUE PECYPCOB ceTH VIHTEpHET HE MPEeyCMOTPEHO.

10. Ilepeuyenb MHGOPMANIMOHHBIX TEXHOJIOTHIA, HCTIOJIb3yeMbIX NP OCYIIECTBJIEHUH
00pa3oBaTeJIbHOI0 IpoLecca Mo JMCHUILJINHE

O6pazoBatenbHbI nporiecc no guciuiuinHe Reading English Poetry in Original npenmnonaraer
WCTIOJIB30BaHUE CIICIYOIIETO MPOrPaMMHOT0 00ecTiedeHrs1 M HH()OPMAIIMOHHBIX CIIPABOYHBIX CUCTEM:
1) presentation materials (slides on the topics of lectures and practical classes);
2) on-line access to the Electronic Library System (EBS)
3) access to the electronic information and educational environment of the university;
4) internet services and electronic resources (search engines, e-mail, professional thematic chats and forums

List of necessary licensed and (or) freely distributed software:

1) office application package (word processor, program for preparing electronic presentations);
2) video demonstration program (player);

3) an application that allows to view and play the media content of PDF files.

The discipline does not provide for the use of special software.

HpI/I OCBOCHHH MaTcpHraa U BbIITIOJTHCHHUA 3a)1aH1/1171 M0 JTUCHUIITIMHEC PEKOMCHAYCTCA UCIIOJIB30BAHUC
MaTepHasoB, pa3MelieHHbIX B JInunbix kabuHetax oOyuatonuxcs ETUC IITHUY (student.psu.ru).

[Ipu opranuzanuu AMCTaHIIMOHHOM paOOThI U TPOBE/ICHUY 3aHATHI B pEXKUME OHJIAWH MOTYT
HCTIOJIb30BAThCS:

crcTeMa BHICOKOH(pepeHIICBs3U Ha ocHoBe 1atdopmel BigBlueButton (https://bigbluebutton.org/).

cucrema LMS Moodle (http://e-learn.psu.ru/), koTopas nojaepkxuBaeT BO3MOKHOCTb HCIIOJIb30BAHUS
TEKCTOBBIX MaT€pPHAJIOB U MPE3EHTALUH, ayIMO0- ¥ BUJICOKOHTEHT, a TaK K€ TECThI, IPOBEPsEMbIE 3a/1aHus,
3aJaHus U1 COBMECTHOM palboTHI.

cuctema tectupoBanus Indigo (https://indigotech.ru/).

11. Onucanue MaTepraJbHO-TEXHUYECKOH 0a3bl, HE00XOAUMOM /ISl OCYIIEeCTBJICHUS
00pa30BaTeJIbHOIO MpoIecca Mo AUCHUIINHE

The material and technical base is provided by the presence of:
1) a classroom equipped with a set of demonstration equipment (projector, screen, computer/laptop) with
appropriate software, educational and visual aids and thematic illustrations (to conduct lecture type classes).

2) a classroom equipped with specialized furniture, demonstration equipment (projector, screen,
computer/laptop) with appropriate software, chalk and (or) marker board is required (to conduct seminar type
ckasses) .
3) a classroom equipped with specialized furniture, demonstration equipment (projector, screen,
computer/laptop) with appropriate software, chalk and (or) marker board is required (to carry out the activities
of the current control and intermediate certification).
4) the premises of the Scientific Library of PSNIU are used, equipped with computer equipment and providing
access to the information and telecommunications network "Internet" and to the electronic information and
educational environment. (for self-sudy work),
[Tomemenust HayuHoii 6nbmuoreku [II'HUY mist oGecrieueHus: caMOCTOSTEIbHONU PabOThl 00yUYaOIUXCS:
1. Hayuyno-0ubnuorpadudeckuit otaen, xopi.l, aya. 142. O6opynoBaH 3 nepcoHaIbHBIME KOMIIBIOTEpA C



JOCTYTIOM K JIOKaJbHOM U T7100aIbHONW KOMIBIOTEPHBIM CETSIM.

2. UnTanpHbIN 32J1 TyMaHUTApHOW JTUTEPATyphl, Kopr. 2, aya. 418. O6opyaoBaH 7 nmepcoHaTbHBIMH
KOMITBIOTEPAMH C JOCTYIOM K JIOKaJbHOW U T7100a1bHONH KOMIBIOTEPHBIM CETSIM.

3. UnTanbHbBIN 321 €CTECTBEHHOM JIUTEpaTyphl, KOpIL.6, aya. 107a. O6opyaoBaH 5 nepcoHaTbHBIMH
KOMIIBIOTEPAMH C JOCTYIOM K JIOKaJbHOW U T7100a1bHONH KOMIIBIOTEPHBIM CETSIM.

4. Otnen MHOCTPAHHOM JHUTEpaTyphl, Kopm.2 aya. 207. O6opynoBan 1 mepcoHaIbHBIM KOMIIBIOTEPOM C
JIOCTYTIOM K JIOKaJIbHOM U T7100a7IbHONM KOMIIBIOTEPHBIM CETSIM.

5. bubnmoreka ropuanyeckoro ¢akynpTera, Kopn.9, ayn. 4. O6opyaosana 11 nepcoHambHBIMU
KOMIIBIOTEpPAMH € JOCTYIOM K JIOKaJIbHOW U T7100a1bHON KOMIIBIOTEPHBIM CETSIM.

6. UuranbHblil 3a1 reorpaduyeckoro gaxyiabTera, Kopi.8, aya. 419. O6opyaoBaH 6 mepcoHaNbHBIMU
KOMIIBIOTEPAMH C IOCTYTIOM K JIOKaJIbHOH M I7T00AIbHOM KOMIIBIOTEPHBIM CETSIM.

Bce xoMmbroTepbl, yCTaHOBICHHBIE B TIOMELICHUAX HAyYHOU OMOJIMOTEKH, OCHAILIEHBI CIICAYIOIINM
IPOrpaMMHBIM 00€CTIeYeHUEM:

Omneparmonnas cuctema ALT Linux;

Odwucnprii maker Libreoffice.

CnpasouHo-npaBoBas cucteMa «KoncynbrantlImocy



@oH/IbI OLIEHOYHBIX CPEICTB AJIsl ATTECTAMM MO AUCHHUIIIMHE
Reading English Poetry in Original

I[lnannpyemble pe3yabTaThl 00y4eHHsl 0 TUCHUILIHHE IS GOPMUPOBAHUS KOMIIETEHIIUM.
NuaukaTopbl M KPpUTEPUU UX OLleHMBAHUS

IIK.4

Crnoco0eH aHAIM3MPOBATH KYJbTYPHBIE NPOLECCHI, IPOM3BEAeHUSA HCKYCCTBA U JINTepaTypHble
NpoU3BeJeHHEe HA A3bIKE OPUTHHAJIA

Nupukarop IliianupyemMblie pe3yabTaThl Kpurepun oueHuBanus pe3yJibTaToB
o0yueHust o0y4eHust
IIK.4.3 Analyzes a literary work in the HeynosiierBopuren
AHanu3upyeT aspect of its place in the system of| A student does not know the main periods of the
JUTEPATYPHOE the writer's creativity, the history | history of English poetry, does not understand

IIPOU3BEJICHUE B aCIIEKTE
€ro MecTa B CUCTEME
TBOpYECTBA ITUCATEIS,
UCTOPUM HALIMOHAJIbHOMN
Y MUPOBOM JIUTEPATYpHI,
€ro ICTETUYECKUX,
COJIEpKATEIbHBIX U
CTPYKTYpPHO-
MO3TUYECKUX
ocobeHHoCTeH

of national and world literature, its
aesthetic, substantive and
structural-poetic features

the dynamics of it; does not know the majority
of the poets' creative works and does not
correlate the poets' creativity with the stages of
the history of English poetry.
YnoBaerBopuTebH

A student knows the main periods of the history
of English poetry, but does not understand the
dynamics of it; he knows some English poets'
creative works but can not analyse many poets'
works in full; his knowledge is not systematic
and profound. .

Xopoio
A student knows the main periods of the history
of English poetry, he understands the dynamics
of it; he knows the majority poets' creative
principles covered in the course, his knowledge
is systematic and profound, he makes 2-3 small
mistakes and inaccuracies in interpretation of
the poems.

Otiamn4Ho
A student knows well the main periods of the
history of English poetry, he understands the
dynamics of it; he knows the majority poets'
creative principles covered in the course, his
knowledge 1is systematic and profound, he may
have 1-2 small inaccuracies in interpretation of
the poems.




OueHoYHbBIE CPEACTBA TEKYIIEr0 KOHTPOJISI M IPOMEKYTOUYHOM aTTecTanun

Cxema I0CTaBKHU : 3a04Has

Bun MmeponpuaTHs NPOMeKYTOUYHOM aTTecTanuy : He npegycmorpeno

Komnerenunus
(MHaUKATOP)

Meponpusitue
TeKylero KOHTPOoJIs

KonTposmnpyembie 3jieMeHTbI
pe3yJbTaTOB 00yUeHUs

nK.4.3

AHanM3upyeT IUTepaTypHOE
MIPOU3BEJICHUE B ACIIEKTE €r0
MeCTa B CUCTEME TBOPYECTBA
nucaTens, ICTOPUH HallMOHATLHOM
¥ MUPOBOM TUTEPATYPHI, €r0
ACTETUYECKUX, COIEPIKATEIbHBIX U
CTPYKTYpPHO-TTIO3TUYECKUX
0COOEHHOCTEH

The XX-XXI-centuries
lyrics” trends and names
ITncbMeHHOE KOHTPOJIbHOE
MeponpusiTue

Student's knowledge of the main trends
and names of the English poetry of the
X-XIV centuries; artistic peculiarities of the
prosody of hte studied poets and thier
poetry\s themes and ways of the poetical
resolution of the chosen themes.

Cneundukanusa MeponpusTHH TEKylIero KOHTPOJIS

The XX-XXI-centuries lyrics” trends and names

[Ipo0mKUTETBHOCTE IPOBEACHMS MEPOIIPUATHUS IIPOMEKYTOUHOM aTTecTanuu: 1 yaca
VY cnoBus IpOBENECHNSI MEPOIIPUATHUS: B 4aChl CAMOCTOATEIbLHOM PadoThI
MaxkcuMaibHbIi 0aJu1, BEICTABIIIEMBIH 32 MEPONIPUATHE TPOMEKYTOUHON aTTecTauuu: 30

IIpoxoaHoii 6amn: 13

IToxa3zaTean oneHMBaHUA

Baaasl

Two pints for each correct answer

30

Bupa MeponpusiTusi NPOMeKYTOYHON aTTeCTANMH : DK3aMeH
Cnoco06 npoBeieHUsI MEPONIPUATHS MPOMEKYTOUHOM aTTecTanmum : OlieHKa MO JUCIUIUIMHE B paMKax
HpOMC)KYTOHHOﬁ arrecralgun OHpC,Z[GJIHGTCSI Ha OCHOBC GaHHOB, Ha6paHHI>IX 06yqa}01u1/1M051 Ha KOHTpOJIBHI:IX
MEpOTPHUATHAX, TPOBOJIUMBIX B TEUEHUE YUEOHOTO MEPHOAA.
MaxkcuMajibHOEe KoJIH4YecTBO 0ayioB : 100

KonBepranusi 02,1710B B 0TMETKH

«oTian4Ho» - ot 81 mo 100
«xopomo» - ot 61 1o 80

«YJI0BJIETBOPUTEJbHO» - 0T 43 10 60
«HEeY/I0BJIETBOPHUTEJIbHO» / «He3aUTeHO» MeHee 43 Oarta

KoMmnerenuus
(uHaMKATOP)

Meponpusitue
TEKYILero KOHTPoJIs

Kountposmpyemblie 3jieMeHTbI
pe3yJbTAaTOB 00y4eHUsI




Komnerennus
(MHaUKATOP)

Meponpusitue
TeKylero KOHTPOoJIs

KonTposnpyemble 3jieMeHTbI
pe3yJbTaTOB 00yYeHUs

IIK.4.3

AHanu3upyeT IMTepaTypHOe
IIPOU3BEJICHUE B ACIIEKTE €ro
MeCTa B CHCTEME TBOPYECTBA
nycaress, ICTOPUU HallMOHAIbHOU
Y MUPOBOM JINTEPATYPBI, €T0
ACTETUYECKUX, COJEPIKATECIBHBIX U
CTPYKTYPHO-TIO3TUYECKUX
0COOCHHOCTEH

Alexander Pope's poetry
ITucbMeHHOE KOHTPOJIbHOE
MeponpusiTue

Student's knowledge of the main trends
and names of the English poetry of the
16th-17th centuries; artistic peculiarities of
the prosody of hte studied poets and thier
poetry\s themes and ways of the poetical
resolution of the chosen themes.

I1K.4.3

AHanu3upyerT JINTEPATypHOE
IIPOU3BENICHUE B aCIEKTE €T0
MeCTa B CHCTEME TBOpYECTBA
nycares, ICTOPUU HallMOHATIbHOM
¥ MHUPOBOI1 TUTEPATypBI, €T0
ACTETUYECKUX, COJEPIKATEIBHBIX U
CTPYKTYPHO-ITO3THYECKUX
0co0eHHOCTEH

Seamus Heaney and Carol
Ann Duffy

HTorosoe KOHTPOJIbHOE
MeponpusiTue

Student's knowledge of the main trends
and names of the English poetry of the
20th-21st centuries; artistic peculiarities of
the prosody of hte studied poets and thier
poetry\s themes and ways of the poetical
resolution of the chosen themes

Crnenudukanusi MeponpuATHI TEKylIero KOHTPOJIA

Alexander Pope's poetry

[IponoKUTENBHOCTE TPOBECHUSI MEPOIIPUATHS MPOMEKYTOUHOM aTTecTanuu: 1 yaca
VYcnoBus mpoBEAEHUSI MEPOTIPUSITHUS: B YAChI CAMOCTOSITEJILHOM padoThI
MaxkcuManbHbIN 0aJu1, BEICTABIIIEMBIH 32 MEPONIPUSATUE TPOMEKYTOUHOU aTTectauuu: 30

[Ipoxonnoii 6amn: 13

IToxa3aTeu oneHUBaHUS Baaasl
Two points for each correct answer 30
Seamus Heaney and Carol Ann Duffy
[IponoIKUTENBHOCTE TPOBECHUSI MEPOTIPUATHS MPOMEKYTOUHOM aTTecTanuu: 1 yaca
VYcnoBus mpoBEAEHUSI MEPOTIPUSITHUS: B YAChI CAMOCTOSITEJILHON padoThI
MakcumanbHBIA 0asul, BRICTABISIEMBIN 32 MEPOTIPUITHE MPOMEKYTOUHOM atTecTanun: 40
[Ipoxonnoii 6amn: 17
Iloxka3atenu oueHMBaHUSA Banabt
Two points for each correct answer 40




